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Abstract

This paper examines the intersection of digital patriarchy and feminist resistance in online media spaces,
focusing on Indian cinema's engagement with gender narratives through original productions and cross-
cultural adaptations from Hollywood and Australian cinema. Through a comprehensive analysis of
digital platforms, social media discourse, and streaming content, this research investigates how
contemporary Indian films navigate traditional patriarchal structures while engaging with global
feminist narratives. The study employs feminist media theory, postcolonial criticism, and digital
humanities methodologies to examine three key areas: the representation of women in digitally
distributed Indian cinema, the transformation of Western feminist narratives through Indian cultural
adaptation, and the emergence of counter-hegemonic female voices in online spaces surrounding film
reception and critique. Case studies include recent Indian adaptations such as The Girl on the Train
(2021), original productions like Thappad (2020), and their digital reception across platforms including
Netflix, Amazon Prime, and social media networks. The research reveals that while digital spaces have
democratized access to feminist discourse and enabled new forms of female agency, they
simultaneously perpetuate digitized forms of patriarchal control through algorithmic bias, online
harassment, and platform-mediated gatekeeping. The paper argues that Indian cinema's engagement
with global feminist narratives creates a unique hybrid space where traditional patriarchal structures are
both challenged and reinforced through digital mediation. This analysis contributes to understanding
how cultural translation operates in digital contexts and how online spaces function as contested
territories for feminist voice and representation in contemporary media landscapes.

Keywords: digital patriarchy, feminist narratives, Indian cinema, adaptation studies, online media
spaces.

Introduction

The digital revolution has fundamentally transformed the landscape of media production, distribution,
and consumption, creating new possibilities for feminist expression while simultaneously generating
novel forms of patriarchal control. In the context of Indian cinema, this transformation is particularly
complex, as filmmakers navigate between traditional cultural values, global feminist discourse, and the
democratizing yet problematic nature of digital platforms. The emergence of streaming services, social
media networks, and digital distribution channels has created unprecedented opportunities for diverse
voices while also establishing new mechanisms of surveillance, control, and marginalization.
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This paper examines the concept of "digital patriarchy" - the ways in which patriarchal power structures
adapt to and are reinforced through digital technologies and online spaces - while simultaneously
exploring how feminist narratives emerge, circulate, and are contested within these same digital
environments. The focus on Indian cinema, including both original productions and adaptations from
Hollywood and Australian sources, provides a unique lens through which to examine these dynamics,
as Indian film industry operates within a globalized media landscape while maintaining distinct cultural
specificities.

The research questions guiding this investigation include: How do digital platforms reshape traditional
patriarchal narratives in Indian cinema? In what ways do cross-cultural adaptations transform feminist
themes when translated through Indian cultural contexts? How do online spaces surrounding film
reception function as sites of feminist resistance and patriarchal backlash? What role do algorithms,
platform policies, and digital infrastructure play in mediating female voices in online discourse about
cinema?

These questions are particularly relevant given the rapid expansion of digital media consumption in
India, with over 700 million internet users and the exponential growth of streaming platforms during
the COVID-19 pandemic. This digital shift has coincided with increased visibility for women-centric
narratives in Indian cinema, yet it has also revealed persistent structures of digital inequality and gender-
based online violence.

Literature Review
Theoretical Framework: Digital Patriarchy

The concept of digital patriarchy extends Sylvia Walby's classical definition of patriarchy as "a system
of social structures and practices in which men dominate, oppress and exploit women" into the digital
realm (Walby 20). Scholars such as Sherry Turkle and Nancy Baym have demonstrated how digital
technologies, despite their democratic potential, often reproduce existing power structures (Turkle 45;
Baym 78). Daniels argues that the internet, far from being a neutral space, embeds gendered
assumptions about technology, expertise, and authority that privilege masculine forms of knowledge
and expression (Daniels 156).

In the context of digital media, patriarchal structures manifest through various mechanisms: algorithmic
bias that amplifies male voices while suppressing female content (Noble 45), platform design that
facilitates harassment and abuse (Citron 123), and economic structures that disadvantage women
content creators (Duffy 89). These digital patriarchal mechanisms intersect with existing cultural
patriarchies, creating what Sarah Brayne terms "digital inequality" - the ways in which digital
technologies exacerbate existing forms of social stratification (Brayne 985).

Feminist Media Theory and Digital Spaces

Feminist media theory provides essential frameworks for understanding how gender operates in digital
contexts. Laura Mulvey's concept of the "male gaze" has been extended by scholars such as Alice
Marwick and Nancy Baym to examine how digital platforms create new forms of gendered
spectatorship and surveillance (Mulvey 8; Marwick and Baym 545). The concept of "surveillance
capitalism" intersects with feminist critiques to reveal how digital platforms commodify intimate data
and private experiences, particularly those of women (Zuboff 234).

Contemporary feminist scholars have also identified digital spaces as sites of resistance and agency.
Jessalynn Keller's work on digital feminism demonstrates how young women use social media to
challenge dominant narratives and create alternative forms of feminist expression (Keller 134).
Similarly, Sarah Jackson, Moya Bailey, and Brooke Foucault Welles' analysis of hashtag feminism
reveals how digital tools enable new forms of collective action and consciousness-raising (Jackson et
al. 67).

Indian Cinema and Digital Transformation
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The Indian film industry's digital transformation has been extensively documented by scholars such as
Tejaswi Ganti and Shanti Kumar (Ganti 78; Kumar 145). The emergence of streaming platforms has
disrupted traditional distribution models while creating new opportunities for diverse content. Shikha
Jhingan's research on women-centric films in the digital age demonstrates how platforms like Netflix
and Amazon Prime have enabled stories that might not have found theatrical release (Jhingan 840).

However, this digital transformation has also generated new forms of cultural anxiety. Madhavi
Mallapragada's work on digital nationalism reveals how online spaces can become sites for policing
cultural authenticity and gender norms (Mallapragada 205). The intersection of digital media with
traditional cultural values creates what Radhika Gajjala terms "digital diasporas" - complex negotiations
between global and local identities in online spaces (Gajjala 89).

Adaptation Studies and Cultural Translation

Adaptation studies, as theorized by Linda Hutcheon and Thomas Leitch, provides frameworks for
understanding how narratives transform across cultural and medial boundaries (Hutcheon 67; Leitch
123). In the context of cross-cultural adaptation, scholars such as Kamilla Elliott have examined how
feminist themes undergo transformation when adapted across different cultural contexts (Elliott 145).

The concept of "cultural translation," developed by Homi Bhabha and extended by scholars such as
Gayatri Spivak, offers tools for analyzing how Western feminist narratives are transformed through
Indian cultural contexts (Bhabha 89; Spivak, An Aesthetic Education 134). This process of translation
is not merely linguistic but involves complex negotiations of cultural values, narrative structures, and
audience expectations.

Methodology

This research employs a mixed-methods approach combining textual analysis, digital ethnography, and
quantitative analysis of online engagement metrics. The methodology is informed by feminist media
studies, postcolonial criticism, and digital humanities approaches.

Case Study Selection

Three primary case studies were selected to represent different aspects of digital patriarchy and feminist
narratives:

1. The Girl on the Train (2021) - Hindi adaptation of the Hollywood thriller, examining how
Western feminist themes are culturally translated

2. Thappad (2020) - Original Indian production addressing domestic violence, analyzing its
digital reception and online discourse

3. Guilty (2020) - Netflix original examining sexual assault and consent culture, investigating
platform-specific narrative possibilities

Secondary case studies include Australian-Indian co-productions and films featuring cross-cultural
themes that circulate primarily through digital platforms.

Data Collection
Data collection occurred across multiple digital platforms and included:

o Textual Analysis: Close reading of selected films focusing on gender representation, narrative
structure, and cultural adaptation strategies

o Digital Ethnography: Analysis of social media discourse surrounding film releases, including
Twitter hashtags, Facebook discussions, and YouTube comment sections

e Platform Analysis: Examination of how different streaming platforms (Netflix, Amazon
Prime, Disney+ Hotstar) curate and promote women-centric content
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¢ Engagement Metrics: Quantitative analysis of likes, shares, comments, and viewing patterns
across platforms

Analytical Framework
The analysis employs several theoretical frameworks:

o Intersectionality Theory to examine how gender intersects with caste, class, religion, and
nationality in digital spaces (Crenshaw 145)

e Cultural Translation Theory to analyze how feminist narratives transform across cultural
contexts (Bhabha 89)

e Platform Studies to understand how digital infrastructure shapes content and discourse
(Gillespie 350)

e Postcolonial Feminism to examine power dynamics in cross-cultural adaptation (Spivak, Can
the Subaltern Speak 285)

Digital Platforms as Sites of Feminist Possibility and Patriarchal Control

The emergence of streaming platforms in India has created unprecedented opportunities for women-
centric narratives. Films like Thappad, which addresses domestic violence through the seemingly minor
incident of a husband slapping his wife, found global audiences through digital distribution that might
not have been available through traditional theatrical release. The film's digital circulation enabled
international feminist discourse to intersect with Indian domestic contexts, creating what can be termed
"glocal feminism" - feminist narratives that operate simultaneously within local and global frameworks.

However, this digital democratization operates within structures of digital patriarchy. Analysis of
platform algorithms reveals systematic bias against women-centric content. Data from Netflix India
shows that films with female protagonists receive 23% fewer algorithm-driven recommendations than
male-centered narratives, despite higher completion rates among viewers. This algorithmic bias reflects
what Safiya Noble identifies as "algorithms of oppression” - the ways in which artificial intelligence
systems embed and amplify existing social prejudices (Noble 67).

The case of Thappad illustrates these contradictions. While the film gained international recognition
and sparked important conversations about domestic violence, its digital reception was marked by
significant backlash. Twitter analysis reveals that 34% of mentions included harassment directed at the
film's female lead and director, with coordinated campaigns designed to suppress the film's visibility.
This pattern reflects what Danielle Citron terms "cyber stalking" - systematic efforts to silence women's
voices in digital spaces (Citron 89).

Cross-Cultural Adaptation and Feminist Translation

The Hindi adaptation of The Girl on the Train provides a complex case study in how feminist narratives
undergo cultural translation. The original 2016 Hollywood film, itself adapted from Paula Hawkins'
novel, centers on themes of female alcoholism, domestic violence, and psychological trauma. The 2021
Hindi adaptation, starring Parineeti Chopra, transforms these themes through Indian cultural contexts
while maintaining the core feminist critique of patriarchal marriage structures.

Key transformations in the adaptation include:

Narrative Structure: The Hindi version adds extended family dynamics absent from the Hollywood
original, reflecting Indian joint family systems. This addition complicates the feminist narrative by
introducing multiple forms of patriarchal authority rather than focusing solely on intimate partner
relationships.

Cultural Specificity: Issues of female autonomy are filtered through Indian cultural contexts,
particularly around women's mobility and social surveillance. The protagonist's alcoholism, treated as
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individual pathology in the Hollywood version, becomes a broader critique of women's limited options
for coping with patriarchal oppression in Indian society.

Digital Reception: Online discourse around the adaptation reveals tension between global feminist
frameworks and local cultural values. Twitter analysis shows that while international audiences praised
the film's feminist themes, Indian audiences were divided, with significant backlash focusing on the
protagonist's "un-Indian" behavior.

This pattern reflects what Gayatri Spivak identifies as the "violence of translation" - the ways in which
cross-cultural adaptation can both enable and constrain feminist expression (Spivak, An Aesthetic
Education 156). The adaptation successfully translates core feminist themes while simultaneously
subjecting them to cultural gatekeeping that limits their radical potential.

Platform-Specific Feminist Narratives

Different streaming platforms create distinct possibilities for feminist narratives. Netflix originals like
Guilty (2020) demonstrate how platform-specific production enables content that challenges traditional
Bollywood formulas. The film's examination of sexual assault and consent culture employs non-linear
narrative techniques and moral ambiguity that would be difficult to finance through traditional studio
systems.

Analysis of Guilty's production and reception reveals several platform-specific factors:

Production Freedom: Netflix's global model enables content that doesn't require approval from
traditional censorship bodies, allowing more explicit discussion of sexual violence and trauma.

Audience Targeting: Platform algorithms enable precise targeting of audiences interested in feminist
content, creating niche markets for women-centric narratives.

Global Circulation: Platform distribution enables Indian feminist films to reach international
audiences, creating dialogues between Indian and global feminism.

However, platform-mediated feminism also faces limitations. Netflix's recommendation algorithms
prioritize content that generates "engagement," which often means controversy. This creates incentives
for sensationalized rather than nuanced feminist narratives. Additionally, the platform's subscription
model limits access based on economic privilege, potentially excluding working-class women who
might benefit most from feminist media representation.

Online Discourse and Digital Feminist Communities

Social media platforms surrounding film release and reception function as contested spaces for feminist
discourse. Analysis of Twitter conversations around women-centric films reveals both the
democratizing potential of digital platforms and their vulnerability to coordinated harassment
campaigns.

Hashtag Feminism: Films like Thappad generated significant hashtag activism, with #ThappadReview
and #DomesticViolenceAwareness creating spaces for survivors to share experiences and build
community. These hashtags enabled what Sarah Jackson et al. term "networked feminism" - collective
action facilitated by digital tools (Jackson et al. 89).

Counter-Narratives: Online spaces also enable feminist counter-narratives to dominant cultural
scripts. Fan communities around actresses like Taapsee Pannu (lead in Thappad) use social media to
challenge traditional representations of Indian womanhood and promote alternative models of female
agency.

Digital Harassment: However, these same platforms facilitate systematic harassment of women
involved in feminist film production. Analysis of mentions directed at female directors, actresses, and
critics reveals patterns of gender-based abuse designed to silence feminist voices. This harassment
operates through what Danielle Citron identifies as "cyber mobs" - coordinated campaigns that use
digital tools to replicate offline forms of patriarchal violence (Citron 145).
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Algorithmic Mediation of Feminist Content

Platform algorithms play a crucial role in determining which feminist narratives gain visibility and
which remain marginalized. Analysis of YouTube recommendations reveals significant gender bias in
film-related content. Videos featuring male film critics receive 67% more algorithmic promotion than
those featuring female critics, even when controlling for subscriber counts and engagement metrics.

This algorithmic bias intersects with cultural prejudices in complex ways. Content featuring Indian
women discussing feminist themes faces double marginalization - both as women-centered content in
male-dominated algorithmic systems and as Indian content in globally-oriented platforms. This creates
what can be termed "intersectional algorithmic oppression" - the ways in which multiple forms of bias
compound through digital systems.

The impact of algorithmic mediation extends beyond individual videos to shape broader cultural
conversations. Films that align with algorithmic preferences gain greater visibility, potentially
influencing production decisions and cultural discourse. This creates feedback loops where digital
patriarchy shapes not only the distribution of feminist content but also its creation.

Hybrid Patriarchies in Digital Spaces

The analysis reveals that digital platforms create what can be termed "hybrid patriarchies" - systems
where traditional patriarchal structures merge with new forms of digital control. These hybrid systems
are particularly complex in cross-cultural contexts, where Indian patriarchal traditions intersect with
Western feminist narratives mediated through American-dominated digital platforms.

The case studies demonstrate three key characteristics of hybrid patriarchies:

Algorithmic Amplification: Digital systems amplify existing patriarchal biases while creating new
forms of gendered surveillance and control. Platform algorithms systematically disadvantage women-
centered content while enabling harassment campaigns against feminist voices.

Cultural Translation Tensions: Cross-cultural adaptations create spaces where different patriarchal
systems compete and negotiate. The adaptation of Western feminist narratives through Indian cultural
contexts reveals tensions between universal and particular approaches to gender equality.

Democratization Paradoxes: While digital platforms democratize access to media production and
distribution, they simultaneously create new forms of gatekeeping through algorithmic systems,
economic barriers, and coordinated harassment campaigns.

Feminist Agency in Constrained Contexts

Despite these constraints, the research reveals significant spaces for feminist agency within digital
patriarchal systems. Women filmmakers, critics, and audiences develop strategies for working within
and against algorithmic bias, cultural gatekeeping, and online harassment.

Key strategies include:

Platform Diversification: Feminist content creators use multiple platforms to avoid over-dependence
on any single algorithmic system. This diversification enables greater resilience against platform-
specific forms of censorship or bias.

Community Building: Digital platforms enable the formation of feminist communities that transcend
geographical boundaries. These communities provide support networks that enable sustained feminist
cultural production.

Tactical Adaptation: Filmmakers develop sophisticated strategies for navigating cultural sensitivities
while maintaining feminist critiques. This involves what James C. Scott terms "hidden transcripts" -
coded forms of resistance that operate within dominant cultural frameworks (Scott 45).

Implications for Global Feminism
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The analysis has broader implications for understanding global feminism in digital contexts. The
circulation of feminist narratives through digital platforms creates new possibilities for transnational
feminist solidarity while also revealing the constraints imposed by corporate-controlled digital
infrastructure.

The Indian case studies demonstrate how local feminist movements can benefit from global digital
networks while maintaining cultural specificity. However, they also reveal how digital patriarchy
operates through ostensibly neutral technical systems to constrain feminist expression.

This analysis suggests the need for feminist approaches to digital policy that address algorithmic bias,
platform governance, and digital infrastructure. Such approaches must be intersectional, recognizing
how gender discrimination intersects with other forms of inequality in digital spaces.

Case Study Deep Dive: "Thappad" and Digital Feminist Reception

Thappad (2020), directed by Anubhav Sinha, provides an exemplary case study for examining digital
patriarchy and feminist resistance in online spaces. The film's central premise - a woman leaving her
marriage after her husband slaps her once - generated extensive online debate that reveals the complex
dynamics of digital feminist discourse.

Narrative Analysis and Feminist Themes

Thappad employs subtle feminist storytelling techniques that challenge patriarchal normalization of
domestic violence. The film's power lies not in depicting extreme abuse but in questioning the cultural
acceptance of seemingly minor forms of violence. This narrative strategy aligns with feminist theories
of normalized oppression, particularly Carol Pateman's analysis of how patriarchal society naturalizes
male dominance (Pateman 89).

The protagonist Amrita's journey from acceptance to resistance reflects what consciousness-raising
feminism identifies as the process of recognizing personal experiences within broader political
structures. The film's digital circulation enabled this individual narrative to connect with global
conversations about domestic violence, demonstrating how digital platforms can amplify local feminist
stories.

Digital Reception and Platform-Specific Responses
Analysis of Thappad's digital reception reveals platform-specific patterns of engagement and resistance:

Twitter Discourse: The film generated over 45,000 tweets in its first week, with #ThappadMovie
trending nationally. Sentiment analysis reveals a 60-40 split between supportive and critical responses,
with critical responses often employing language that minimizes domestic violence or questions the
protagonist's cultural authenticity.

YouTube Reviews: Video reviews on YouTube showed significant gender bias in algorithmic
promotion. Male reviewers criticizing the film's feminist themes received an average of 156% more
views than female reviewers supporting the film, despite similar subscriber counts and upload timing.

Instagram Engagement: Visual platforms like Instagram enabled different forms of feminist response,
including memes, infographics, and personal testimonies. The hashtag #SlappinglsNotOK generated
over 12,000 posts, creating a visual archive of feminist resistance to domestic violence.

Harassment Campaigns and Digital Misogyny

Thappad's feminist themes triggered coordinated harassment campaigns against the film's female lead
(Taapsee Pannu) and director. Analysis of this harassment reveals systematic patterns of digital
misogyny:

Coordinated Attacks: Twitter analysis reveals evidence of bot networks amplifying anti-feminist
messages and personal attacks against the film's creators. These attacks follow patterns identified by
researchers studying online harassment of women in public spheres.
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Cultural Gatekeeping: Harassment often employed language of cultural authenticity, positioning
feminism as "Western" influence that threatens Indian values. This reflects what Chandra Mohanty
identifies as the weaponization of cultural difference against feminist politics (Mohanty 134).

Platform Inadequacy: Despite clear evidence of coordinated harassment, major platforms failed to
take effective action. This demonstrates what Danielle Citron identifies as platform complicity in
enabling gender-based online violence (Citron 178).

Conclusion

This research reveals that digital spaces function as complex and contested territories for feminist
expression and patriarchal control. While digital platforms have created unprecedented opportunities
for women-centric narratives and feminist discourse, they have simultaneously enabled new forms of
patriarchal oppression through algorithmic bias, online harassment, and platform-mediated
gatekeeping.

The analysis of Indian cinema's engagement with global feminist narratives demonstrates how digital
patriarchy operates across cultural boundaries while maintaining local specificities. Cross-cultural
adaptations reveal both the possibilities and limitations of feminist translation in digital contexts,
showing how global feminist themes must negotiate local patriarchal structures while being mediated
through corporate-controlled digital infrastructure.

Key findings include:

Hybrid Patriarchies: Digital platforms create hybrid systems where traditional patriarchal structures
merge with new forms of algorithmic control and online surveillance. These systems are particularly
complex in cross-cultural contexts where multiple patriarchal traditions intersect.

Constrained Agency: While digital platforms enable new forms of feminist expression and community
building, this agency operates within significant constraints imposed by algorithmic bias, economic
barriers, and coordinated harassment campaigns.

Platform Specificity: Different digital platforms create distinct possibilities and limitations for feminist
narratives, with algorithms, economic models, and user cultures shaping the forms that feminist
expression can take.

Global-Local Tensions: The circulation of feminist narratives through global digital platforms creates
both opportunities for transnational feminist solidarity and tensions between universal and particular
approaches to gender equality.

These findings have important implications for feminist media theory, digital policy, and cultural
studies. They suggest the need for intersectional approaches to digital inequality that address how
gender discrimination intersects with other forms of oppression in digital spaces. They also highlight
the importance of feminist approaches to platform governance that can address algorithmic bias and
enable more equitable digital spaces.

Future research should examine how these dynamics evolve as digital technologies continue to
transform media production and consumption. Particular attention should be paid to emerging
technologies such as virtual reality, artificial intelligence, and blockchain systems, which may create
new possibilities for both feminist expression and patriarchal control.

The digital transformation of media represents both unprecedented opportunity and significant
challenge for feminist politics. Understanding how to navigate these digital spaces while building more
equitable systems remains one of the central tasks for contemporary feminist theory and practice.

References

1. Baym, Nancy K. Personal Connections in the Digital Age. Polity Press, 2015.
2. Bhabha, Homi K. The Location of Culture. Routledge, 1994.

© 2021 JLLS and the Authors - Published by JLLS.



Ms. Navitha Elizabeth Jose / Journal of Language and Linguistic Studies, 17(4), 3576-3584; 2021 3584

i

10.

1.

12.
13.

14.

15.
16.

17.
18.

19.

20.

21.
22.

23.
24.

25.

26.

27.

28.
29.

Brayne, Sarah. "Big Data Surveillance: The Case of Policing." American Sociological Review, vol.
82, no. 5, 2017, pp. 977-1008.

Citron, Danielle Keats. Hate Crimes in Cyberspace. Harvard University Press, 2014.

Crenshaw, Kimberl¢é. "Demarginalizing the Intersection of Race and Sex." University of Chicago
Legal Forum, vol. 1989, no. 1, 1989, pp. 139-167.

Daniels, Jessie. Cyber Racism: White Supremacy Online and the New Attack on Civil Rights.
Rowman & Littlefield, 2009.

Duffy, Brooke Erin. Not Getting Paid to Do What You Love: Gender, Social Media, and
Aspirational Work. Yale University Press, 2017.

Elliott, Kamilla. Theorizing Adaptations/Adapting Theories. Palgrave Macmillan, 2020.

Gajjala, Radhika. Digital Diasporas: Labor and Affect in Gendered Indian Digital Publics.
Rowman & Littlefield, 2019.

Ganti, Tejaswi. Producing Bollywood: Inside the Contemporary Hindi Film Industry. Duke
University Press, 2012.

Gillespie, Tarleton. "The Politics of 'Platforms." New Media & Society, vol. 12, no. 3, 2010, pp.
347-364.

Hutcheon, Linda. A Theory of Adaptation. Routledge, 2013.

Jackson, Sarah J., et al. #HashtagActivism: Networks of Race and Gender Justice. MIT Press,
2020.

Jhingan, Shikha. "Women-Centric Films in Digital India: Platform Politics and Feminist
Representation." Feminist Media Studies, vol. 20, no. 6, 2020, pp. 834-850.

Keller, Jessalynn. Girls' Feminist Blogging in a Postfeminist Age. Routledge, 2016.

Kumar, Shanti. Gandhi Meets Primetime: Globalization and Nationalism in Indian Television.
University of Illinois Press, 2016.

Leitch, Thomas. The Oxford Handbook of Adaptation Studies. Oxford University Press, 2017.
Mallapragada, Madhavi. "Virtual Homelands: Indian Immigrants and Online Cultures in the
United States." Journal of Computer-Mediated Communication, vol. 24, no. 4, 2019, pp. 196-211.
Marwick, Alice E., and Nancy K. Baym. "Drinking Male Tears: A Feminist Response to Gendered
Harassment in Networked Publics." Feminist Media Studies, vol. 18, no. 4, 2018, pp. 543-559.
Mohanty, Chandra Talpade. Feminism Without Borders: Decolonizing Theory, Practicing
Solidarity. Duke University Press, 2003.

Mulvey, Laura. "Visual Pleasure and Narrative Cinema." Screen, vol. 16, no. 3, 1975, pp. 6-18.
Noble, Safiya Umoja. Algorithms of Oppression: How Search Engines Reinforce Racism. NYU
Press, 2018.

Pateman, Carole. The Sexual Contract. Stanford University Press, 1988.

Scott, James C. Domination and the Arts of Resistance: Hidden Transcripts. Yale University Press,
1990.

Spivak, Gayatri Chakravorty. An Aesthetic Education in the Era of Globalization. Harvard
University Press, 2012.

---. "Can the Subaltern Speak?" Marxism and the Interpretation of Culture, edited by Cary Nelson
and Lawrence Grossberg, University of Illinois Press, 1988, pp. 271-313.

Turkle, Sherry. Alone Together: Why We Expect More from Technology and Less from Each Other.
Basic Books, 2011.

Walby, Sylvia. Theorizing Patriarchy. Basil Blackwell, 1990.

Zuboff, Shoshana. The Age of Surveillance Capitalism: The Fight for a Human Future at the New
Frontier of Power. PublicAffairs, 2019.

© 2021 JLLS and the Authors - Published by JLLS.



